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trust & confuston

trust & confusfon 1s about the conversatfon of certalnty and
chancegthe transformatlve power of bodfesy Intangtbles, and
° ( J @ ° [ ]
ephemeral encounters§ music and magic§and the luck of being
alfveq W'th all the concerns that come wth Tte be they human or
not ¢ Evolvinge accumulatingy the exhtbton unfolds over several
eplsodes, on stte and onlfne, from now to the end of the year,

trust & confusfon turns the white cube space tnto a fluctuating
environment that hosts acthtles and sensatfonsg®t transforms
th?s space n favour of movements, Interactlons, and deep Ifs-
tentng for ears and bodtes, A new relatlonsh®p of you and lq along
[ ) e .0 [ ] @
wtth new assoctatlons and experlences, shares th?s temporalftye
There are several Vistble performances taking place as you enter,
and several Thvstble onesq mostly new works from an ntergen-
[ ) [ ) [ ) @, [ )
erationalg Internationalg and cosmopolitan group of artistse

First sketch™ng out the contours of the exhtbttlon th 20194 we
tmag™ed creatng a ground for our communtty—polartsed and
exhausted by the turmo'l of that year—to come together and rest,
A new communal Int!macy was called forg quletery more playfuly
body-centreds and tactlley safe from abuse and dminfshmentq a
heallng spaces A constellatlon of fve works of art exploring the
thdMdual and collectlve body through conversatlonse games,
gatherIngse and Imagtatfon was concelved,

Suddenly, as If out of nowhereq the pandemfc swept th and every-
th'ng was re-adapted for a sttuatfon even more solftary and vul-
nerables Next came the eplphany that what had ensued was not
fust a global cristsg e Mtself has changeds numbingly quickly—Itke
watching t'me-acceleratfon videos deplcting 6 bliifon years of
evolutlon Th 6 minutes, LIfe was made a subfect of rules more
numerous and ever-chang’ng than most of us can remember,
while our dally envlronment threw up new protocols through
whtch most of us wlll keep navlgattnge Our adaptab'ifty has con-
tthued evolving sthce, Indeed, thls profect has entalled constant
reactfonse mult!ple modfficatlons, untold scenarfos—wh¥ch a
vast multftude of people have stmilarly faced T thelr own fields,
expecting the advent of a trans'tlone a rupture, We trust T a
more embracthg world to come, as we trust T that alfgnment of
chanceq Intentlons, and effort In the striving for the better



However confused we may at t!mes feely we trust that we will
arrlve at a safer place, Th's feellng keeps us very much allve,
No po'nt th speakng of elther certalnty or absolute chanceq as
the surface that a dfce falls onto Ts never perfectly smooth or
stralghte nor ¥s the dfce Ttself, In our caseq ®trust® and ®con-
fuston® have Jo'ned the Journey as compan®ons rather than
as opposttess Itke sweet and sour n taste, ke Thhal’ng and
exhaltnge ITke dance movements, Itke fleettnge Impermanent
cond®tfons, At th?s pont of the Journey we do not know ff the
last epYsode of the profect will take place as concelvedg much
will depend on chang®ng fortunes as well as the thrust of the
present eplsode, as ts feedback may manffest th future,

The transformative power of everyday practices rema'ns at the
centre of what we can do together at thls stageq and for that
matter at any moment of Iffeglookng wtth the art¥stsq collecttng,
repurposinge bettnge recastingy playnge wondertngg and real-
sThge Our conversatfons whth art?sts Immersed tn the'r studfos
h d¥ferent corners of the world have generated tools for us to
understand the surroundtngse the non-bnary realftles, as the
more pertinent truths lylng Th ambivalence and complextys

The exhtbon s an hvitatlon to observe how things emerge th
relatlon to each other—sounds, gesturesq smellsq {dent?tles—and
to be a part of Tte betng surprised and ghvng attentlon to your
thner landscape while a spectacle ¥s tak!ng place around you,
An thvttatton to a most senttmental belfef$ to trust that the hands
and arms you decde to fall nto will hold and sustath yous

As you move along, there s a chance that you might be caught
by the sounds of brds and humans conversnge two or three
Iffe retrospectlves of previously unpubifshed photographfc
workse a short splash of danceq a person®s posture remin's-
cent of a publlc sculpture Th Hong Konge melodfes sung by
a chorus of tone-deaf shgerse a sound sculpture morphtng hto
a theatre prope a molecule strtkng a new olfactory posstolifty,
an open rehearsal n publfce foam mattresses transmftt’ng the
sound of one®s favor'te radlo, a tree so obsessively protected
that Tt s nowhere to be seeng a Visual letter speak’ng of virtual
exlstence and clfmate changes among otherse

There Ts a chance you will find a secret gardeneee coe o
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Observing nature®s cycles and the Importance of rftualse which
anchor our belngs and ancestrles, the exhtotton space ¥s
devlsed tn the allgnment of day and nfghte With a brlef sunset
[ ) [ ]
room in betweeng Whereas artworks would grow and evolve in
the day roomg a solo or duo presentatton would debut th the
nfght room for each ep'sode, Changes would take place after
each full moong when the tldes are the deepest and the forest
the notstest, Some artsts® contrlboutlons will rematn for months
but In fresh configuratlonsgothers wll appear h chang®hg roles
throughout tTme, As trfbute to the bare human volce as a most
[ ! ] () [ )
vibrant and direct form of communicationg a weekly release of
() [ ) o, [ )
voices by artistseg Writerse poetsq and choreographers is made
avatlable on wwwetrustingehke where you also find the calendar
of the moon to gulde you through the comthg ep'sodes,

Xue Tan and Ralmundas Malagauskas



Can wr'tng be an hdfcatton of someththg to come3 The follow-
g texts were composed w'th the thoughts, Tdease and forms
hoverlng th the fifckerng expanse of networkse between giftch
and flows constrant and excltement, confinement and reverle,
the wakthg and dozthg of tfme zones, The writing records stortes
from home or encounters had on the way to the studfogat tfmes,
t reg?sters a medtated volce breaching the restricted afrflow
of a d¥stant hotel rooms

More than concocting stable formse thts wrttng ITngers w'th the
crcumstances of fts emergence, It spans the moment when most
of the artlst contrtbutlons were stfll Ih the m¥dst of becom®ngs
flylhg and suspended m¥d-a’r, welded th Chthese workshops,
pencllled on notebook paper or sampled and spitntered In dfrect
messagese And yet through such assorted medatfong unexpected
posstbliftles opened up of belng there and betng wlthe Snapshots,
text messages, and telecommunfcatfons all takthg part T the
shattered sense-mak®ng which condMfons sustatned conver-
satfonse At thls ponte when a work becomes where the art?st Ts
note a new language forms and turns Into a way of holding ththgs
togethery reaching oute and collaboratngg a fervent embrace
between the not-readfly-here and the not-yet-there,

Tom Engels

Tarek AtOU?oooooooooooooooooooo

Whisperers (2021)

By way of electroacoustlc composttlon and thstrument eng!-
neeringe the work of Tarek Atou? (bs 19804 Lebanongitves tn
Parts) Is propelled by the sounds the world makes and by how
sounds make dfferent worlds th returne A fervent tnventor of
new modes of [Tstenthge Atou? sets out environments th which
orlg’nal Instruments and multffaceted arrangements actively
[ ] @ (]
question the ways one percelvesy feelsqg and thinks about sound,

Insptred by hls experlence shuffifng vinyl whtle roam®ng record
shopse Whisperers brings together a sertes of Ifstentng devices
that functfon through translatfons Atou? tnvPtes the visttor to
plug thelr own mustc devices Mnto the players and seeq feelg and
hear them transm'tted through assemblages of matertals that
hclude coppery clotheg Woode Trong and polyurethane, Every sthgle
device calls up a d¥ferent kInd of translatfon and for another
form of Interact’ong a set of foam mattresses envelops Ifsten-
ers In sound as they rest on such synthetlc supportga plece of
cloth slowly brushes a cymbal$a ptano string transports sound
waves from the cymbal to the headphone$ a h'-hat pedal can
be strucke By prompthg vIsttors to bring famtitar songse Atou?
generates a sttuatfon where these tracks can be heard afresh
and T a d¥fferent way, thus opentng up a space for discovery
and surprtse whfle undotng what ts knowne LYe vinyl records,
reel tapesy Or cassettesy these newly made sound transmftters
have over- and underheard layers of notsesq hlssesq and hums
that are tnduced by thelr Imperfectlons and matertalftles, In so
dotnge Atou® reveals that soundig and meantng are always a
cooperat?on between human and more-than-human bodfes,

New comm?ssfon by Ta? Kwun Contemporary



Celeste Burllna 00000000000000000
The LImMold (2021)

The scenographer and engteer Celeste Burltha (be 1988, Italys
fves T Berlth) presents a multfaceted seat’ng and stage nstal-
latfon that fes somewhere between bleachers, a ra'sed platformg
playgrounde and panoram?c lookoute Wth three Interconnected
levelsq the Mnstallatfon draws upon myrfad archftectural refer-
ences that facliftate lefsureq, contemplattong hterarchy, and
spectatorshlp—wth thsptratlon from trad®tonal Sr? Lankan stupa
archftectureq and hints of courtrooms, palaces, publfc squares,
and parkse A fourth hldden spaceq accesstble from one stde of
the structureq provides space for an thstallatlon by the art?st
L™a Lapelyt&,

The Lmfold pos'ts a "mtal understand®ng of space, Derlved
from the Lat™n /fmen (®threshold®), the I’mtal ¥s an anthropo-
logtcal term describing a zone of transttfon from one stage of
Ife to another, At the I'Tm®nal moment, people abandon thelr
previous conceptlons of Tdentttyy commun®tyy and ttmeq and
move towards structuring them anews Whether drawthg from
fudtctal or tmpertal archtectural references or from structures
that organ?se recreatfon and convVtaltty th publifc spaces, The
LfmMold offers an amblguous th-between, Neoprene paddtng,
sand coatnge and metal grldse both InvitThg and stringent, alter-
nate w'th each other h a materal paradoxe The orlghhal asso-
ctatlons related to The LImMhofd®s structural components and
matertals are redfrected and repurposed, and thelr re-assembly
opens up the posstolitty to thtnk open-mthdedly of space, As
archftecture only ga'ns mean’ng on account of the people and
ther practlces that hhab't Tty The LImMhold forms the tnterface
for lodgng and dwelltng, for congregatfon and solftude, At tTmes
where the dfstnctlons between des're and controlg or pleasure
and reg’meng are stralned, The Lmfofd hvites the visttor to
playfully recons'der these princlples once more,

New comm?sston by Tat Kwun Contemporary

Allce Chauchat ¢eeeeeececcccccce
Unfsone as a Matter of Fact
(trust & confusfon) (2021)

Wth Unfsong as a Matter of Fact (trust & confusfon) the choreo-
grapher Alfce Chauchat (be 1977, Franceglfves tn Berlt) presents
a score that draws attent?on to an acth'ty shared by all Iving
thingsg breathtnge Workng with movement, perceptlon, atten-
tYone and the'r Interwoven choreographtc potenttal, Chauchat
thvttes the visttor to tune Thto one®s breath and the collective
breaththg tn the space,

The taske wrltten down on a card and passed to the visttor by
a docentq contatns a formula that, when actlvated, reveals an
Thcessant cho'r of breaths, Written Itke an aphorfsmg the text
and the attentlve practice Tt suggests renders palpable and
perceptible a layer of movement commonly unnotfced or over-
lookeds By way of practce, focuse and dedfcatong a previously
unconsclous choreography unfoldse As suche Unfsone as a Matter
of Fact (trust & confusfon) evolves and becomes Vistble and tan-
gtble as a consclous dolng and acthttys A renewed awareness
of what s thdVidual and what s shared leads to a microscop'cs
of presence and beng n relatfong how an hhale expands and
an exhale contracts the thoraxe how rhythms congregate and
dMfery how my breath?ng affects yourse how flows of oxygen
and carbon dfox!de dance th spaceq and how they move Thto,
throughe and out of dffferent bod®es, As one explores the fluc-
tuattng relatfonship between one®s movements and those of
otherse sameness comes and goes, and synchron’ctty fs attalned
and undone, At a moment of shared attentfon and embod?ment.
breathtng ¥s revealed as a wondrous mult?plfctty of movement,
eventy and actlon thate In thelr differences, falls h and out of
unfsong towards a common breath,

New comm?sston by Ta? Kwun Contemporary



Mette Edvardsen ¢eeeeecsscsccse
T'me has fallen asleep 'h the
afternoon sunshfne (2010-ongoing)

For more than a decade nows 7ime has fallen asleep ™ the after-
noon sunshfheq a project ftfated by the choreographer Mette
Edvardsen (be 1970 Norwayg fves th Oslo) continues to gather a
group of people who have declded to learn a book of thelr cholce
by hearts Togethery they form a collectlon of ®\Ing books®, to
be consulted by visttors—or ®readers®, I you Ifke, Upon request,
the ®Nhg book® guldes the reader to a comfortable place withtn
Ta? Kwun Contemporary and recttes the book to the reader from
memorye In thls Iht!mate one-on-one encounter, Mterature 1s
passed on tn Tts most rudtmentary but equally dfsarm®hg form—
vla the volce and the eary without a matertal supporte

The tMtle Tfme has fallen asleep ' the afternoon sunshfhe dfrectly
quotes a Ihe th Ray Bradbury®s sctence fictlon novel Fahrenheft
451, With Tts dystoptan world where the possesston of books 1s
forblddeng as books are systematfcally burned by the powers
that beg the only way to preserve them ¥s learn'ng them by heart,
Gven that memory and forgettlng are bound to each otherg the
®%g books® must keep on pract?sing to keep thelr memory
alfve, Only theng by subm'tting to thls studtous practlceq can th's
embodted form of Ifterature keep flourtshtng as a humble and
wondrous act of shared Ifstentnge Tmagtn®nge and world-makthge
As suchg the profect proposes a dedfcated and slow-paced prac-
tlce to a I*fe often driven by effictency, functlonalttyy and speeds

T'me has fallen asleep ™ the afternoon sunshfne currently hosts
more than 100 ®*I\hg books® th 20 dffferent languagese As
the project travels to museums, ITorartes, theatresq and other
spaces across the globe, ts collectlon proceeds to grow over
t’mee On the occaston of trust & confusfon four new books are
added to the collecttong Ihcludngs The Happy Prince by Oscar
Wlde, /f This Is a Man by Primo Lev?y Dubifers by James Joyce
and A Woman Lfke Me by PAD A

Courtesy of the artlst

Claud?a FErnandez eeeeeeesccscee e
Constellatfon (2015)

The MexIcan art?st Claudta Fernandez (b 19658 Itves h Mérlda)
?s a fervent collector who exam®es the processes of asstmtla-
tfon and the m¥graton of formse with partfcular attentton to the
art’sanal and to craftsmanshipe By scruttn®s’ng the h¥storles of
everyday Mex?can obJects, her proposttfons lay bare the ntr?-
cate narratlves that glve shape to such oblects and how these
very obJects come to express a worldvlew of thelr owne Here,
Constellatfon presents a collectlon of approxmately 50 lanterns
made of pleated and hand-panted papers which Fernandez
has been amasstng for many years, As part of the tradtlonal
festhitles durlng the Chrlstmas season, the lanterns, orlgnally
assoctated w'th the Chthese lanterng entered Mex?co by way
of trade and migratfone Durlng the 17" and 18" centurles, the
fmport of ths new visual language occurred as part of a much
wlder exchange of goodse Includng fabricse porcelalng and
splces, through the trans-Pacffic galleon route between Manfla
(the Phtpp'nes) and Acapulco (Mex(co)s at the t!me both under
Span'sh rule,

By way of assTmflatfone the Ch'hese callfgraphy on the lanterns
was pared away over ttmeq and thelr cultural functfon repur-
posed, The collectlon presented th Constellatfon ts of a much
later dategthe earlfest of these lanterns date back to the 1950s
and 1970se The work Ts a testament to the slow dsappearance
of the craft of handmade lanterns h Mexlco ande In parallely
of the custom of street festhtfes whth chanting and pleasure
spllifng out onto heavlly decorated streets, Hereq they have
travelled back to the conttnent that sparked ther exlstence
and subtly Thvoke the many hands they were touched by as
well as the myrtad volcese hope, and collective Joy they have
wltnessed, Gathered Th a contemplative fashfone they mes-
o0 ° ° ® °
merisingly approximate the true meaning of ®constellation®g
®; collectton of stars®

Durlng the first s’ weeks of trust & confusfone the lanterns float
above the performers of Stfil !n Hong Kong by Scarlet Yu and
Xavler Le Roygwhen the performance ends, Constellatfon the-
atrlcally descends to the visttor®s body level

Courtesy of the art¥st



Felfx Gonzalez-Torres eceecccccscee
®Untftled® (North) (1993)

By usng ordMhary matertals tncludthg candesy mtrrorse clocks,
or stacks of papery the Cuban-Amertcan conceptual art?st Felfx
Gonzalez-Torres (1957-1996), ITke no other, embraced fraghitty,
transformatlong and the passing of ttrme as fundamental forces
of Iffe and work Itke no othery Moving between sculptureq Instal-
latlone Videos and photography, h's works are known for thefr
touchtng medMtatlons on love, frlendshfpe and loss, Gonzalez-
Torres®s metaphorical proposttfons are deeply rooted th the
effects of the raghg AIDS pandemtc durlng the 1980s and 1990s,
as the works also speak of h's ht'mate relatfonshfp with h's
partner Ross Laycocke Haunted by h's partner®s death th 1991,
he conttued to produce work from a place of personal and
collective mournnge untll Gonzalez-Torres dfed at the age of 39,
also of AIDS-related complfcatlons, As suchg hls works offer a
poetlc accounte weaving together personal Iffe and the realfty
of the AIDS pandemfc,

®Untftled® (North)¥s a larger work from Gonzalez-Torres®s Ifght
strings sertes, Cons'sting of 12 strings and hung from the celitng
durlng the first ep¥sode of trust & confusfon, ®Untftled® (North)
suggests an Tmage that one assoctates whth festMftles, collec-
tlve Joye and the Vbrancy of Iffeq As a counter-Tmage, the work
slowly starts to thvoke the fraghifty of Iffe and ts Impend®hg end,
as some of the delfcate bulbs gradually burn out at unforeseen
moments over the duratfon of the exhibtton,

By extendng the posstblifty of replactng the broken bulbs,
Gonzalez-Torres puts forward a sfgn of hope and regeneratfon,
tooe As he was keen to entrust the open-ended transformatton of
h?s work to fts owners and thstallersq hereq ®Untftled® (North) will
perfodically be re-tnhstalled th d¥ferent configuratons throughout
the duratfon of trust & confusfons In thls way, Gonzalez-Torres
thvites us stirringly—however confusthgly—to trust the unknowns

Marelu?se Hessel Collectlone Hessel Museum of Arte Center for Curatortal Studles,
Bard Collegeq Annandale-on-Hudsone New York © Fel®x Gonzalez-Torres, courtesy
of the Felfx Gonzalez-Torres Foundat®on

Serene HU?ooooooooooooooooooooo
Rehearsal for Dsaster—

The Explosfone Rehearsal for
DPsaster—The Sfren (2021)

Interested th undofng the binarles that structure Itfeq the art?st
Serene Hu' (bs 19924 Hong Kongg Ifves th The Hague) proposes
Rehearsal for Dfsaster—The Explosfong a participatory fve acton,
and Rehearsal for Dfsaster—The Sfreng a Ifve performancegboth
are rooted In her long-standtg research on thdhdual and collec-
tlve mournthge The two works are actlvated on the first Saturday
of every monthg In Rehearsal for Dfsaster—The Explosfone a docent
keeps on Inflathg balloons—one of the most symbolfc elements
of a party or celebratfon—untfl they pope Upon requesty the Visttor
recelves a balloon w'th a questton printed on top and s asked
to carry Tt with them throughout the duratton of the'r vist, On
returntng the balloong a shared moment of pok’ng takes place
and a surprise reveals ftselfy, Memorles of celebratory moments
blend Th with small punctual explostons rfcochetng through the
space, Evocatlve of the sound of fireworks and blasts heard In
protestse the plece conjures up an eerle atmosphere that hovers
between celebrating Ih safety, latent memortes of upheaval,
and questlons Mterally carrfed through the space,

Performed once at noone Rehearsal for Dfsaster—The Sfren,
hsplred by the monthly tests of a sfren that purportedly drllls the
Dutch populace tn the event of Imm®nent perlly stages a vocalfst
who embodtes the sound of a streng By mtm?ckng th's walitng
sounde Hu! seeks to undo the boundarles drawn between human
and mach®e, and ratses questlons about the embod®ment and
thternalfsatton of thstruments of control and danger, Whether
far or neary the sfren®s volce pervades the space and trlggers
personal relatfons with danger and war, memory and the future,
More than questlontng whether an art thstttuton could be con-
s'dered a safe place or a temporary sheltery Hut suggests that
the learnng by heart of the stren®s mus'c s a prefigurative and
restoratlve way to prepare oneself for another crls?s to come,

New comm?ssfons by Tat Kwun Contemporary



R?Cky Jay eeeeececccccccccccccce
Decayfhg Dfce (date unknown)

Throughout the h¥story of humantty, dice have been entrusted
wtth the capachty to tell fortune, declde on a game®s course,
serve as the protagon?st of gambitnge and make Iffe-changing
dectstons, If there s no way or destre to decldeq the dice wili
show the waye As part of trust & confusfone two sets of dice
are presented from the collectlon of the Amerlcan magtctan
Rick Jay (1946-20184 Untted States)s A professtonal trickster
Jay appeared h many gutses—from a show host on Broadway
Th New Yorke to a star th a TV sertes ke HBO®s Deadwood and
Hollywood films such as Magnolfae or as a professtonal con-
sultant for spectal effects—all under one motto8 that magfc s
the oldest form of arte The c?nematographer Caleb Deschanel
remembers h's work thus$ ®H?s magic Ts Itke great storytelilng
that brings I*fe and realfty to the level of mythe You don®t feel
t*s a trick well done, You feel he s operating on another level
that goes to the core of human thstthct®

Jay®s collectfon encompasses thousands of dfcey many of them
n the midst of decomposttfon, Often welghted, or adapted for
cheatng, these cellulose nttrate dfce are also subfect to thelr
own fates Because of thelr matertal natureq these game-chang-
ers now show advanced stages of transformatfon themselves,
as they slowly dfsappear ™ the ’ght of day or crack and crum-
ble nto another form of Itfee Rlcky Jay®s dfceq here tntegrated
hto the archftecture of the spaceq become trust & confusfon®s
talfsmans of sorts as they Incte the contthuous reshuffitng of
the exhtbMtfon—an thdetermthate Journey withth a fintte set of
posstblittles under the ausplces of some Ttems of ®rotten luck®

Courtesy of the Rcky Jay Collectfon

Kazuo K?ta?oooooooooooooooooooo
Pfctures from My Cabfhet

of MemorTes (1960s-now)

The Japanese photographer Kazuo K'ta® (bs 19444 Chthagfves
[ ) 0,0 ( [

In Tokyo) has been complling an extraordinary collection of
photographs that chronicle the transformattons h Japanese
soclety stnce the 1960s, Over stx decades, KMtal helped glve

[ ] () ' X J

voice to those unheard amidst post-war political struggles and
those so often unseens In trust & confusfone KttaM™s works are
presented as a two-screen profectlong bringtng together hfs
memolr along with publfshed and unpublfshed photographs
stnce the begning of h's careery

Starttng ™ the 1960s,4 h's first photographfc endeavours took
shape w'th blurry, rebellfous snapshots recounting the student
protest aga'nst the entry of Amertcan nuclear submarlnesgas
suche they are a testament to the ant'-establfshment movements
of the t!mee A remarkable contthuatlon was whtnessed th h's
more solemn photographs document?ng the Sanrfzuka Struggle
by farmers who opposed the constructon of the Nartta a'rport
h the early 1970se Unitke h's peers T the Japanese photography
world—most of whom worked around the subfects of metropol-
ftan and urban Iffe Ih Japan—K?tat opted to capture the spht of
a slowly d¥sappear’ng rural Iffe,

In view of his personal Iffe tralectory Ih Chtnag h's birthplace,
Ktta? vistted Belling T the 1970s and 1990s and Anshan durlng
the 2010se shootlng with the contemplatlve dmenstons of a
wlde-angle lense The photographs shed fght on h's relatonshfp
wth the country and h's attempt to retrfeve what he calls ®a lost
chlldhood experfence®,

Latery delving Tnto the concern of what constftutes a homeq Kfta?
for five years documented the development of Funabash? d¥strict
and Tts TnhabMants tn the 1980s, Thls commuter town®s run-of-
the-m1ll publc housthg complexes served as temporary homes
for young fam?fes before they moved to stand-alone housesy and
th?s th-between state of [ffe was put Inhto photographtc form by
KMa% The recent photographs n the retrospective highifght Kftats
walkng body lead™g the way8 Tmages from up closeq shot on
dally walkse detalled as never beforeq and out on the open roads

New comm?ssfon by Ta? Kwun Contemporary



Nte Koett?ng 0000000000000000000

Remaln Calm (Mobfle +) (2021)

For the artlst Nfle Koett™ng (bgl9894 Japang Ifves ™ Berith and
Tokyo), Thstallatfon and scenography only Ifve by dnt of the'r
thhabMtatton by performers and visttors, Through hybrld env!-
ronments that host aud®o, video, performance, and sculpture,
Koetttng®s work reflects the mutual responsfveness between
the human body and technology th the d¥gtal age, WTth Remath
Calm (Mobfle +), Koettng proposes a threefold choreographtc
hstallatlon that poses questons about today®s hcreasthg pres-
ence of secur'ty technologles and ther accompany®hg chore-
ographtes, By contrasting video, sculptureq and performance,
Remalfh Calm (Mobfle +) puts safety and evacuaton procedures on
centre stage$a video screen Introduces the museum®s Visftor to
preferable modes of conduct and evacuatlon routesy a performer
demonstrates on a weekly bas?s a choreography thsp'red by the
evacuatton protocol of the museumq and a dome-Itke sculpture
suggests assoctatlons with sanctuary and protectlon, Together,
thls constellatlon offers what KoettIng calls an ®Introspective
scenography®8 the objects, thelr placement, and arrangement
enter nto dtalogue w'th the museum-goer®s mndset and embod-
fmentq concocting a space for observat?on, reflectfong and pos-
stbly acton,

Koettthg playfully hterrogates the condtons under which people
() [ )

gather and moveq and how their alleged agency Is codependent
on stringent protocols and ther tnterfaces, Inspired by hs tratnng
n Butohe a Japanese dance form that sees the human body as
[} e 0 [ ) [ )
Just one agent within a vast network of environmental energies,
KoettIhg looks at how environments and ther objects hold withTn
them a choreographfc and performative potentfal—how they steer
the way we seeq thTnke move, and act, Thereforeq the movements
of \ndMduals are thtrinstcally bound to those of othersq the tnst?-
tutlons that harness themq and the mechan®sms that control
them, Koettlng®s proposttlon dfrects the spectator towards one
of today®s most pertthent questlonsg who s moved by whom?g
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LTha Lapelyté 0000000000000000000
Study of Slope (2021)

HYdden away ths?de Celeste Burltha®s The LfmMofd one can
find Study of Slope (2021)q an nstallat’on by Ltha Lapelyt& (b,
19844 Lthuantag fves h Vintus and London), artlsty composer,
and rectptent of the Golden LYon at the Ventce Bennale h 2019,
Exploring the transformative powers of songe Study of Slope
offers an environment that recalforates the sensesq both audttorlly
and spattally In collaboratlon with a newly assembled group of
tone-deaf people and the archtect Mantas Petraltls (of Implant
Archftecture), Lapelyt® presents a mustcal work that challenges
the authorftatlve understanding of tonalfty and mustcaltty T the
Western musfcal tradftfon,

Betg thsensttlve to mustcal pltch dffferences often thwarts Joy-
ful partlctpatlon Th mustcal acthitlesg such volces are stlenced,
removed, or sTmply undone on the®r owng Generously opentng up
an unifkely mus'cal spectrumg Lapelyt& questons such stringent
and exclustonary principles by puttthg non-conform®ng tone-
deaf ears and volces on centre stages The songse based on the
wrtthgs of Sean Ashtong Montka Kalthauska®t&, and the artlst®s
@ [ J. ) @,
owng and accompanied by the saxophoneg harpg and violin with
John Butcherg Rhodr? Davlesy Angharad Davles, actively unmute
an oft-unheard range of mustcalfty—a rare feat by a trad®tfonally
tratned composer, Resonating with such self-reflextve questfons,
the floor of Study of Slope s tlitede With a level bench thus aslant,
while the VIstter stts at an Tnclne, Shoes with equally skewed soles
@ ([
playfully suggest an evening out on the tilted plane and draw
attentlon to orthopedics as a tool and dfscpithe to stralghten
the body, Teasng the Ifstener whth th?s d¥sorfenttng Interventton,
Lapelyt&®s spattal configuratlon accommodates a sensttivty
for the atyp'cal and a dfscovery of pleasure and comfort In the
[ ] (] [ ] ( ]
unbalanced, Listeninge postureg and orientation are accentuated
as mutually responstve princlples that can temporarlly suspend
the stralght, levels and upright organtsatton of the world, Study
of Slope accordingly hvftes the vIsttor to throw off the narrow
understand®ng of what constttutes (mus'cal) realftyy redfrecting
stern present-day princlples to a renewed understandig of plea-
[ AN ) [ ]
sureq beautye and freedom within the non-conventionals
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Nicholas Mangan ¢eeeeeeccccccce
L'mts to Growth—Part 3

(Letter to Ral) (2020)
Lastihg Impressfons (2021)

N'cholas Mangan (be 19794 Australfagifves th Melbourne) explores
the relatfonshtps between technologys artlstlc producttong and
ecologys as well as ther geopolftical Implfcatfons, Mangan®s
film serles Lfmfts to Growth started off T 2015 wth an thvest!-
gatlon Into the exchange of econom?c value without phystcal
transacton by way of cryptocurrency, Departing from a personal
exchange w'th the curator Ra'mundas Malagauskas and pro-
pelled by homophon?c assoctatlons, the third part of the serfes,
L™mPs to Growth—Part 3 (Letter to Ral) o takes the spectator on
a dazzltng Journey that Intertwtes narratlves of contemporary
forms of resource extracton and value productfon w'th the h's-
torfcal backdrop of the century-old use of ral stonesq or stone
money, on the Yap Tslands th MYcronestas Mangan probes the
paradox of virtual currency drawing so heavlly on the Earth®s
resources and trles to understand how these vast complexes
of datag valuee and extractlon can Inform an art?stlc practice,

Lasting Impressfonse a constellatfon of dental cast made up of
a mxture of crushed coral and other compounds, follows up on
th?s concern with system?c ecoclde, As the Great Barrler Reef
transforms from one of the largest Vg organtsms to one of the
largest dy'ng organtsms on Earth due to global warm®hge Mangan
nterrogates the Ifteral and metaphorical relatlons between the
human mouthe consumptfong and destructons Sharlng calctum
as the’r ma'n substance, the damage to both coral and teeth
are caused by sugarg sugar causes cavitles T tooth enamel and
fhduces coral bleach®™ng T the Coral Seaq Insofar as Australtan
sugar product?on ylelds damag®ng run-offse Petrified and ds-
played In a polystyrene box Itke seafood, the coral dental moulds
are deafen’ngly sflent as they echo the polfttcal tnertta that turns
a bItnd eye on a catastrophe of human mak®nge

New comm?sstons by Ta? Kwun Contemporary

Yuko MOhr?oooooooooooooooooooo
Decomposftfone Copula (2021)

The art¥st Yuko Mohr? (be 19804 JapangIfves th Tokyo) shapes
complex systems held together by ntangtble energles such as
sounds ITght, or gravitys Her son'c sculpture Decomposftfon uses
a constellaton of apples—for Mohr?y the most fcon'c type of
frutt—as Tts audlo source, Tapping Mnto the fluctuating reststance
caused by the water T the apples Mohr? sets up a composttfon
generated by the applesq which s translated by a synthestser
Thto an unstable harmonye WinkTng at the h'story of stil-iffe
patnttnge Mohr! suggests a sounding Tmage that questlons the
relatfon between stlliness and Ifveness, and reveals that what
might seem to be wlthout Iffe Ts actually full of Tt As the apples
dry over t!me, the apples® reststance to transm?sstblifty grows,
and consequently the pttch of the composttlon rfses, Start’ng
w'th a set of three applesq Mohr! creates an open-ended sculp-
ture as she leaves open the playful posstblifty that the curators
replace them w'th other pleces of frulty not know'ng how a grape
or banana mfght add to the harmony, Respondthg moreover to
the Thablifty to travel durlng a pandem?cqe Mohr?®s configuratton
?s easMly made w'th locally sourced matertalse Untntentfonally,
the apple turns out to be an Imported product th Hong Kong—
dfsclostng yet another system of travely as obJects contthue to
travel when human bod¥es cannot,

The Interconnectedness of things Ts further explored th Copula,
of which the first element ts now nstalled and which wiil be
completed throughout the next ep'sodes of trust & confusfons
The first Interventton s made up of the motor of the Installatlon,
the system®s beatng heartq as Tt wereg the tnstallatfon grows
over ttme and becomes a complex web of moving parts and
Interrelated flows of energye
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Pan Damng 000000000000000000000

One Hundred Nihe Mfus (2021)

The artlst and composer Pan Daffing (be 19914 Chtnag fves In
Berl™n) welcomes visttors to trust & confusfon whth a work at
the sp'ral stalrcase leadng up to the gallerys A composttlon
cons'sting of two opera volces—a soprano and a countertenor
processed and textured by a Revox tape recorder—lures the
’stener on a son'c Journey based on the act of volctnge For Pang
the act of volcing today has an exIstenttal allure as %t can reveal a
deeply personal dimenston of Iffe Th an age of damage, losse and
long™ge Countertng the sense of collectlve solftudey Pan®s com-
posttlon seeks proxIm?ty with the Ifstener and proposes a pro-
foundly Intmate form of shelterg volces guldes accompany, and
nhcitne towards the ITstener, As responsiveness ¥s one of Pan®s
fundamental poetlc principlesy her practice always embraces
the archfecture ft 1s hosted bys Exploring the spiral stalrcase®s
movementy sound becomes more aud?ble when ascendng the
stalrs as the heartbeat qulckens, and eases off when leaving the
space and descendng the stafrcaseq slowly departng from the
expertence of the exhbltfons For Pang archecture and sound
blend Into a son'c envlronment for vIsttors to Tnhabte As such,
the Ifstentng experlence unfolds th an entanglement w'th the
body®s movement and navlgatlone offertng mult!ple angles for
observatlon and thward travels

Strongly Informed by the practice of Improvisatlon at all stages
of artlstlc creatlong Pan®s stngers employ operatfc vocal tech-
niques that enter here th dtalogue with her expanded techntques
of vocalfsatlon and narratfone Tapphg Into these techn’cal tools
allows Pan to broaden mus'cal awareness and recognftfon Into
an unknown terrttory of sonlc experences, Based on a repertofre
of words underpinning the creatlve process, the composttfon
drives the Ifstener away from log?cal understandng towards a
sensate rendton of realfty, as words are strlpped from thelr
layers of meaninge A vocal beacone One Hundred Nfhe Mfhus
guldes the volce, the earg and the heart tnto fervent osclilatfon,

Unfolding throughout the duratton of trust & confusfone Pan®s
project transforms and extends Into other spaces and duratfons,
As part one of the contrbutlon for trust & confusfong the finale
of the proJect s an opera performance scheduled h the fally
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Lﬂ?ana POrter ¢eeccccccccccccccce

Untftled (trfangle) (1973)

S™ce the 1960s, the art?st Lfana Porter (be 19414 Argenttnag Ifves
n New York) has been conjurlng a tentacular body of work that
keeps on appearing th many gutsese ExperImenting with print-
mak®g®s matertallty and processes, Portery as cofounder of the
New York Graphfc Workshop (1964-70), redefined the medtum
and set ™ motton pertthent and conceptual questtons about
what constftutes a carrlery a formg and fts reproductong Untftled
(tr/'ang/e) shows three handsgtwo of LYtana Porter®s herselfy nhter-
twied with one of Luls Camn®tzer®s, the conceptual artlst and
her husband thene The hands each have two Ifnes that meet at an
edge drawn on themgwhen hands and I'nes connect, the figure
of a trfangle s formed, The plcture captures the moment when
the hands meet and the trfangle formse As the hands parte the
trlangle dfsappears too, Tts pleces ITngertng around on moving
hands, transform®ng from a closed to an open figure,

Untftled (trfangle)¥s part of a more extensive sertes of works ™n
which Porter negottates the relatfon between Ifved and captured
t’me, and between the movement suggested by the body and the
stlliness Indcated by the IThes The serfes moreover explores the
genre of the self-portraltg by offer’ng her hands to the viewer she
also questlons why a portra't of the self s presupposed mostly
to be plctured as a face, Almost 50 years after fts productfon,
the plcture takes on a dffferent mean’nge At a tme when touch
?s undermted and fundamentals of care have both accelerated
and faltered, the photograph proposes a touchthg tmagtary
horzone Hereq the equllateral trfangleq borne by many hands,
suggests that untfy’nge supportinge and nterweaving are much-
needed princtples h bulld’ng worldse

Courtesy of the art¥st



Sean Raspet qeeececccccccccccee
phenethyldfoxanone overlay

(E128E16) (2020-2021)

h collaboratfon with Shengpng Zheng

The art?st Sean Raspet (be 19814 Unfted States$fves th Detro™t)
constders molecules to be hts pr'mary medfum and constructs
O O [ " J [ )
artificlal flavours and fragrance molecules that materialise In
vIstble and tvstble forms of thstallatfonse Challengthg the con-
ventlonal processes of scent-mak'ngg he ¥s also a co-founder of
nonfoods an artffictal algae-based food company that provides
green and susta’nable meals,

Unsettltng the Tmage-based perceptlon of art and filllng the
space T an thvistble manner, Raspet exhtlts two molecules
newly developed w'th Shengpthg Zheng, assoctate professor of
chemfstry at Hunter Collegeq New York Ctty, The work comes to
be'ng on an atom'c level§ oxygen atoms are removed or added,
hydrogen becomes a game-changer, carbon cha'ns are formed—
call Tt sculpture or arch®ecture on the tvstble plane, Although
stemm?ng from a complexe technical, and minute procedure of
alteratlons, the fragrance creates a dfrecty unmedtated exper?-
encee As chemlstry renders the world through formulase a smell
also holds qualftles of transferral and the potentfal to actlvate
a memory8 of a placeq a sttuatlone a former lover, As suchg the
work proposes an hvigoratihg tnhterrogatton of the tradftfonal
dchotomfes between the ratlonal and the sensortale

Raspet Ts driven by the unknown and by the search for smells not
easlly recognlsable or without a dfrect referent?al qualfty, Unitke
what one would expect from a fragranceq the works®s source mate-
rfals are dervatives of petro-chemtcal byproducts and bulky thdus-
trfal matertalsq usually deployed for applfcattons th the productton
of pa'nte plastcse and pharmaceuticalse More than expanding the
senses, Raspet challenges preconceptlons of the olfactory and
the often-Thadequate language systems that are used to describe
ft—how does one describe an unknown smell wlthout usthg clfchés3
The answer to that quest?on reveals the unexpected beauty of
synthetlc constructlone Just fke the dPscovery of artfictal vantila
h wood pulp or coal tary one might stumble upon Tt by chance,
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Algfrdas Seskus 0000000000000000
MPd-October Retrospective (2021)

That the art?st Algtrdas Seskus (be 1945, LTthuantagifves h Viintus)
would spend almost a decade (1975-1985) of his Itfe tak'ng p'c-
tures could be consldered a matter of chance, What started as a
few mages tn an applfcatlon for a cameraman®s Job at the Sovlet
L*thuantan televiston statfon ended up becom®hg a photograph'c
practlce spannthg over 154000 photographse Seskus®s work ¥s
charactersed by a kaleYdoscop’c and fmprov?satonal approach,
wth the search of the eventful tn the trVtalg scenes of pleasure,
loveq and lonelthess meet plctures of abstract encounterse empty
snowy streets, a fallen tree trunkg or an opened tt of canned
fish—as equalse H's untethered and often bleary documentary
style captured modes of belng and do'ng that escaped the offictal
portrayals of Sovlet ffeq In contrast to the more programmatlc and
theatrlcal genres of most of hfs contemporarles, thus revealtng
a generally unacknowledged dtmenston of Iffee In 1985 he would
abandon photography as ®thtngs dldn®t appear to hfm anymores®
He would leave photography untouched unt!l 2010,

Presented as two sets of fifckerlng Tmages projected slde by
sldeq Mid-October Retrospectfve brings together a handp'cked
sequence of 500 previously unpubifshed photographse com-
plled and edfed tn collaboratfon with the LTthuantan artlst Elena
Narbuta®™ for trust & confusfone Thls d¥gtt’sed selectlon offers
a Journey through ten years of dtar¥stlc photography, moving
between Vinfuse Moscows and the Lfthuantan coastal town Nida,
and follow™ng unrelated and anonymous figures caught amid
ther day-to-day acthltles, Seskus?s attentlon was drawn to the'r
gazess Often turned outwards and beyond the plcture plane,
htnt'ng at Itfe contthu®hg beyond the fmage—and suggestlng a
state of wonder full of fmagthatton and wanderlust, Whereas
Seskus®s oeuvre s more readlly known for the performative
d'menston of human acthtty, Mld-October Retrospective con-
trasts the human body w'th sectlons of abandoned cttyscapes,
open fieldsq and muddy roads,

Courtesy of the art¥st



Sr'whana Spong 0000000000000000
Instrument H (Monster Chlcken)

(2021)

The art?st Sr'whana Spong (be 1979 New Zealandg Ifves tn
London), of Indonestan and Pakeha descentq works w'th every-
day matertals and offers tnstallatfons that encompass sculpturale
musfcale and performative dmenstons that thspfre moments
of gatherlng, 'stentnge and transformattong Her new sculpture
Instrument H (Monster Chfcken)Ys made of approxImately 50
bronze casts of chicken bones and twlgs that Spong collected
durlng the past year between her house and her art?st studto,
As a trace of her dally route past two 24-hour frled chicken
shopse the chlcken bones became a testament to one of the
few posstble tralectorles durlng months of pandem?®c-thduced
lockdownss Connected whth cable tles and stringse the bones
are s'multaneously s’hgular and pluralgthey form a vocabulary,
a spTneq @ map of something blgger than a chlcken, LTke many
of Spong®s works, Instrument H (Monster Chfcken) tles together
a contemporary reflectlon on ecology w'th the long-Ifved per-
ststence of cultural practlces and embodfed knowledge,

The sculpture refers to the chlcken as the vertebrate antmal
that outnumbers any other on th's planet todays with over 23
blifong the productlon and consumptfon of chlcken thus place
tremendous pressure on global ecologles, On the other hand,
the sculpture could be seen as an extens'on of chfcken bone
dVhatlone an anctent practice stlll Th uses Found ™n cultures
worldwldeq bone-reading, or osteomancys entrusts the bones
w'th the power to reveal the future and recount the paste As
suchg the chlcken bones could be constdered a compass, a tool
that shows the ways Actlvating the sculpture as an thstrument,
the bronze bones are dragged through the space dally, as the'r
tkitng sounds merge wth the sonfc waves emftted by other
obfects ™n the exhbltfong a future-tellfnge
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Trevor YeunQ ¢eeeeeeccccccccccce
Learning to be a tree lover

(Protection)  Sunset 24/7%
Nfght Mushroom Colon (Taf Kwun)
(2021)

Exploring forms for the tn-betweeng the art?st Trevor Yeung (be 1988,
Ch™agltves h Hong Kong) operates on the Interstlces of ecologys
hort?culture. and art?fictal habtats, Occupy?ng the transftlonal
space that leads from the Day Room nto the Nfght Room, Yeung®s
three works evoke contemplaton about protectfone controly and
stmulat®on of safety,

Just as day sh'fts Into nfght at the tdylifc Juncture of sundown,
Sunset 24/7 stmulates such transttonal ’\ght spectrums T the
aquarlum®s hyper-controlled sett’nge Though untnhabtted by fishe
the work poses questfons about the Mdent?ficaton processes
between fish and thelr owners, prompting a reflectlon of who ¥s
actually?n the tank (fish or humang) and thus under control and
protectlone Follow!ng from th'se the passage between the Day
Room and the Nfght Room s obstructed by Learnfg to be a tree
lover (Protectfon)y which emerges as a stalnless steel structure
wtth a mtrror fintshtnge both guldtng and thhbltthg the visttores
movement, The Tmpedtng structure refers to the cages used
to protect Aquilarfa sthensfsq also known as the Incense Tree,
a medfctal tree and source of agarwood, Long threatened by
fllegal felllng, the treeq according to popular loreq also gave rse
to the name of Hong Kong, ITterally ®ncense harbour®,

Ports and the?r lumhous appearances are frequently beacons
and homes, too, Insplred by the experence of lonelthess and
adaptat®on to new surround®ngs when travelltfnge Nfght Mushroom
Colon (Ta Kwun) presents a growtng ensemble of n’ght lamps
and plug adaptors, the latter of which Yeung collected over
several years of travels, The nlght lamp, a typ'cal stmulatfon of
safety and comfort for those w'th feelfngs of unease, leads a
*fe of *ts own as Tt grows Into an exaggerated heap of artffictal
mushrooms—an overgrowth of nfght lamps expressing a helght-
ened long'ng for safe spaces
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Scarlet Yu and Xav'er Le RoY eeee
Stll fn Hong Kong (2021)

After more than a year of global slowdown and restricted mobfitty,
the art¥sts and choreographers Scarlet Yu (be 19784 Hong Kongs
\ves tn Berlt) and Xavler Le Roy (be 1963, Francegifves th Beritn)
examine the notlon of stliness th St th Hong Konge a performa-
tlve proposttlon developed th collaboratfon wtth 22 performers
who currently resde h Hong Konge The word ®st¥ii® holds multple
mean?ngs as Tt refers not only to somethTng ®motonless® but also
®qulet® or ®calm®, as well as ®up to thls tTme®y ®nevertheless®,
or a *frozen excerpt of a moving Tmage®,

Tak™ng up th's multtpitctty, a performer addresses the visttor
to engage Th an encountery and shares a personal collectfon of
®5t%ls® that are made of actlons, postures, storlese and extended
nto conversattons, The collectlon of ®stllis®, created h dtalogue
wlth Yu and Le Roy, are embodtments of a serles of thdhidual
and collectlve memortes, experlences, and relatfons of and wtth
Hong Konge WTth!n the context of the exhtblone Yu and Le Roy
bnd thetr understandthg of stliiness with a twlsted meanthg of
sculpture, In do'ng soe they questlon sculpture?®s alleged proper-
t’esg What matertals are they made of or composed w'thg What
remains of them when they have been removed or destroyed3
How does thelr presence I!ngerg How do they traverse both the
publfc and the private3 In an engaglng exchange of showg,
tell’nge and converstng, the body s revealed as a permeable
vessel and a generator of phystcal and mental fmages and tmag-
thatlons that travel both th t'me and space, Insptred and driven
by the conflatlon of trust and confustone Yu and Le Roy set out a
choreographfc sttuatfon which questtons the trad®tfonal dvides
between oblect and subject, the organfc and the synthetlc,
movement and stlliness, performer and spectator/visttor, In th¥s
aIIur?ng exchangeq the performer and visttor transform uncanny
moments nto prectous encounters,
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Ta? Kwun Learnthg and Experlence

Jo™ our learntng and expertence programmes, des?gned for
vIsttors of dffferent backgrounds and needs, We hope to explore
posstbliftles tn the dfalogue between art and visttors,

(L] I_m & Seek 000000000000000000000000000000000000000000000

Located on Tat Kwun Contemporary®s second floor Hf & Seek 1s
a space of dtalogue and exploratfone We are delfghted to share
w'th you the stortes behnd the exhibftfons and the artworks,
Send us your Insghts and Ydeas, or questfons and thoughts for
the curators/artlstse Ths fteratlon of HY & Seek s co-presented
by Tat Kwun Contemporary, CUMT4007 Museum Studles class,
BA Programme n Cultural Managementq Chthese Unfvers'ty of
Hong Konge and Dr Vivan Ting,

eee T2 Kwun Contemporary Weekend Gulded Tour eeeesessese

Come spend your afternoon at Tal Kwun Contemporary}
Learn about the art In the exhibttlons by Jo'nng a tour with one
of our frlendly, professtonal docents,

eee Saturdays and Sundays from 2 May to December
eee Cantonese 3 pm | EngITsh 4 pm
eee T2 Kwun Contemporary

o000 Famﬂy Day 00000000000000000000000000000000000000000000

Jo'n our Fam'ly Day at Tat Kwun Contemporary for gallery activ-
t?es and famMly workshopsg Each parent/guardfan can bring one
chlld (5+ years) to spend the day w'th us and learn about arte

009 & 23 Maye 6 & 20 June 11 & 18 Jule 8¢ 22 & 29 Aug 2021
eee 11am-1pm |3 pm-5pm

eee Venue$ Tat Kwun Contemporary

eee Ticketse $80 per tme slot | FamMly Pa®r (one adult with one chiid)

eee l€acher®s Morn?ng and Teacher®s Workshop eeeeeeeccecce

The Teacher®s Mornng and Teacher®s Workshop const!-
tute a knowledge-sharing and commun?catfon platform for
teachers/educators, delving Into the latest exhfb®tlons, art¥st
workshopse and pedagogtcal dfscusstonse Th's fteratton of
Teacher®s Morntng and Teacher®s Workshop ¥s co-organtsed
by Asta Art Archive®s Learntng & Partictpatfon Team and Ta?
Kwun Contemporary®s Educat?on & Publfc Programm?®hg Teams

eee 22 May 20214 10 am-4830 pmg 5 Jun 202714 10 am-12830 pm
eee VENUES Laundry Steps,

eee JC Contemporary & A Hall Studfo 2 & 3

eee Artlstsg Jeff Leung Chth Funge Lam Wihg Sze

trust & confuston

eee Curatorsg Xue Tang Ramundas Malagauskas
eee Assoctate Curatorg Tom Engels
eee Asslstant Curatorsg Loutza Hog Ertn L?

eee Head of Artg Tobtas Berger

eee Graphtc Destgng Julle Peeters

eee EdMtor of vofcess Tom Engels

eee WWeb Developer§ Asger Behncke Jacobsen
eee ChThese typesettngg Chtach? Chao

eee Custom typeface$ Bold-Dec'stons

o0 Printerg New Century Pr?nt?ng Industrtal LIm®ted

eee BoOKlet text§ Tom Engels

eee EdTtorg Dantel Szehth Ho

ees Copyedtings Ylu Sheungyeeq Davld Chan

eee Translatfong Yue-Jth Hoy Cheong Mnge Ae Fung

eee Reglstrar Teamg Jesste Mak, Paultne Chao

eee Tehnlctan Teamg Mark ChunggHI LY Kong Chun Hely Elvls
Y% Kth Bong Cheung Tsz HMg LT San Ky Lonely Lau STu Chung,
Luk Chune Wange Herman Laug Tom Chung Mang Chan Man
Chunge Chan Eddy Wig Leunge Lok Man Chung Fung Tsun Y
Jasperg Ho Tsz Yeung



eee Performerss Susan Anderssong Marah Arclllag Egl& Agn&
Benkunskyt& Amy Chane Chan Wa'? Loke Brfan Chengg Jacky
It It Cheunge Rhyn Cheunge Sylvle Coxe Max Michael Dahlqvst
Fuchse Marte Galley, Int? Guerrerog MPa Karlberg, Steve Katona,
Tadas Kavalfauskase Jartus KIhge Ivanhoe Lamg Elife Law Ching
Sumg Alysha Leeq Mickey Leeq Leung Ho? Nga Llvy, Leung Tin-
chake Carman LY Ka Mang Sudhee LYao, Gun'tila LIntong David
Lfue Nancy Luke Trista Ma Ka Yueq Eva Nordqviste MIng Pake
Jethro Ploquinto, JovlI& Pragtit&q Rose-Marte Q Sch8nherr,
Alexandra Vus're Rebecca Wong Ptk Kely ConnteyYy Yang Hao,
Harrfet Yeunge Gta Yus Bonng Yuen Hau Wing, Ida Griffiths Zee

eee Educaton and Pubifc Programmes$ Verontca Wong, Loutza
Hoe Davld Changwth the ArtYsts® Book LtbrarygIngrld Puf Yee Chu

eee Gallery Teamg Jasmine Cheunge Kobe Kog Kylfe Tung, the
ent?re docent team

eee The exhibftlon would not be posstble without all artlstsg
Marcta Actag Lauren Cornell Tom Ecclesq Amanda Lo,
Elena Narbuta®t& Mark Pearsong Alfce Rensy, Chrisann Verges

eee Spectal thanks to§ Assoctatlon Le Kwatte Nick Bast?se Dtana
Campbell Betancourte Angela Brophy, VIncent Cavaroce Theodora
Chang Gintaras D¥dZtapetrlsy Directlon Réglonale des Affatres
Culturelles d®lle-de-Franceq Christopher D*Amelfo, Empty Gallery,
A Eynaud?, The Felfx Gonzalez-Torres Foundatlone Michelle Fung
Shuk Hae James Gnzburge Fanny Herserant, Nayo Hlgashlde,
Lou?se Hofery Hugo Jeuffraulty Kwan Sheung Chfy Van Kwoks
Alexander Laug Plerre Legulllong LT QY Brittany Margar?tls, Carlota
Pérez-Jofreq Igor Porteq Maggy Pange Dantela Perezq Carlota Pérez-
Jofreq Renny Prittk™ng Wren Roland-Dodge, ViktorTa Rybakovag
Belle Santose Show Brose Studfo Pan Daffinge Stud?o Tarek Atou'y
Studfo Yuko Mohrly Wat Kang Productfone Watt Studto, Valerfo
Tricol®y Hanns Lennart Wiesner, Leo Xu
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